ARTIST PRACTITIONERS IN
SCHOOLS

BLOG 3

Drawing, painting and collage work, inspired by
David Hockney, by Susan Loughlin.

Inspiration for
Creative Learning
CHOOSE AN ARTIST AND USE IT AS A STARTING
POINT FOR CREATIVE ART.
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SESSION - PENNYMAN PRIMARY SCHOOL
WORKING WITH YEAR 3 AND TEACHER
SAMANTHA STINSON

This project is based on David Hockney and Our
Local Area.
It was a real pleasure to work on this project,
which allowed the children to really dig down into
the different elements of an artist’s practice and
synthesise elements of their learning to produce
some highly creative and personal outcomes. It
was a fun and rewarding experience throughout
and the children were able to build upon their
technical and imaginative skills in equal
measure.
Before commencing the creative sessions the
children had been researching their local
environment as part of their topic work. They had
looked at the key features and landmarks within
their surroundings. This knowledge served as a
great foundation for our Hockney project as
‘location’ is a key inspiration for the artist himself.
Many of Hockney’s most famous works are
inspired by his home, studio or the environment
surrounding him in his everyday life. With these
ideas in mind we set about familiarising ourselves
with the work of David Hockney. Through this
investigation we were able to identify the
difference between his observed and imaginative
landscapes, as well as gain an insight into the
Pop Art style through which he first found
success.

By noticing familiar features within Hockney’s
observed landscapes and noting his passion for the
Yorkshire countryside, we began to focus on two of
his prominent recording techniques: charcoal
drawing and watercolour painting. Within our local
countryside we have the remarkable

Roseberry Topping which can be seen from
miles around. Using photographs of this local
feature we made drawings and watercolour
colour studies. Before making each study we
tested out the materials and different methods
of mark making, so that we could proceed with
confidence. The outcomes of these studies were
wonderful to see and the students found the
methods to be accessible and fun!

For our next exploration we focused upon
analysing the patterns and colours used by
Hockney in his more imaginative landscapes, such
as ‘Mulholland Drive: The Road to the Studio’,
1980. To do this we used a range of coloured
papers for backgrounds and a variety of wet and
dry media. We tested pattern making with ready
mixed paint, oil pastel and felt-tipped pens.
Allowing the paint to dry before applying further
patterns and colours over the top worked
particularly well and the students enjoyed
developing their individual pattern pieces with
multiple media on one sheet.
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After reviewing the types of colours and
patterns in Hockney’s imaginative landscapes
we wanted to know more about how his works
were composed. In order to understand this, we
tried two different experiments. Firstly, we
looked at how Hockney had combined different
elements into one composition using
photography. He called these works ‘Joiners’ and
examples such as ‘Pearblossom Highway’, 1986,
are great examples of how Hockney used
multiple images joined together to create one
cohesive outcome. We noted that often Hockney
used urban images as well as natural
landscapes and we defined the differences
between these.

Then we made our own version of an urban style
‘Joiner’ by using images of Middlesbrough, its
landmarks and sites. The students really enjoyed
the quirky possibilities within their collages and
tested out a number of potential compositions
before deciding upon a personal outcome.
Secondly, we discussed Hockney’s use of natural
landscapes combined with urban features in
works such as ‘The Road to York through
Sledmere’, 1997. We used these works to inspire
our own version of an imaginative Hockney style
landscape. To make these landscapes we used
the original pattern pieces we had made earlier
as well as a variety of other types of collage
papers and cut-outs of urban features (such as
road signs, pylons, buildings). These were
assembled together into unique creative
responses!

Finally, after all our research and
experimentation it was time to combine all the
different elements of our learning together.
The students were asked to create their very
own David Hockney style painting of the local
environment! To help in this process we
reflected back upon the images by Hockney as
well as the test pieces we had made. We then
tried two different styles of layout popular with
the artist; the long panorama and the portrait
format. Students sketched two possible ideas
for an outcome which featured both rural and
urban elements of their environment.
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After considering which landscape design they preferred the students set about transferring their
final design onto an A3 sheet of cartridge paper. It was important for the students to consider both
proportion and pencil techniques at this point. We defined the criteria for success for both
enlarging an image and drawing for painting. Once our compositions were planned out we began
to paint, reviewing our mixing and mark making skills as we went. Students developed their
paintings using watercolour paints and then enhanced their dry pieces with further patterns using
felt tipped pens and oil pastels as appropriate.

Once again, the feedback from both staff and students was great and everyone really enjoyed the sessions.
I was particularly impressed with the way the students used their sketchbooks to record their learning
journeys, using evaluative comments and supporting one another through peer assessment and group
feedback. The ‘Stop and Think’ breaks which I’d planned into each session had clearly been of huge benefit.
In addition, it was wonderful to hear that once the project was concluded, that the teacher had revisited the
learning and given the students additional time in which to further develop their paintings!
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Susan Loughlin

