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How did it come together?



The Website 



“In the main team teaching has happened in the last couple of half terms and has been good. This is
something I’ve become more confident with as I’m now more familiar with the primary school setting.

“Charlotte
 

 “Since joining the team in October 2019 I feel that my relationship with teaching staff has evolved
rapidly. Firstly, due to my own levels of understanding of and confidence with the nature of my role
and the overall project aims. Secondly, due to the on-going development of the teaching staff via

working with myself, the input of lead teachers in schools, the ongoing CPDL the staff have
experienced and time they have served within the context of the project.” Sue“

 
The project has opened my eyes and thought process of different ways of delivering visual art

training. I’ve realised it’s about me offering the training rather than schools coming to me and that it
doesn’t have to be big projects but more about offering schools training in the things we as artists
think of as basic. There is a big opportunity for training that I would like to explore further post

project.” Bub

THE ARTISTS



Look at new
activity which
has 5 ways of
wellbeing and

creative
habits

 



CONTINUING PROFESS IONAL  DEVELOPMENT  AND LEARNING

 • INVOLVES  EQUAL  PARTNERSHIPS  BETWEEN SCHOOL
LEADERS ,  TEACHERS  AND EXPERTS  (ARTS  PRACT I T IONERS)  
WHERE  EVERYONE IS  A  LEARNER

• INVOLVES  ENQUIRY -BASED SCHOOL DEVELOPMENT  PROJECTS
FOCUSED ON IMPROVING AND EVALUAT ING PUP IL  OUTCOMES

•USES  A  COLLABORAT IVE  AND REFLECT IVE  APPROACH ,  AND
EXPERT  CHALLENGE

•THE  CPDL  PROCESS  I S  SUSTA INED OVER  T IME

•CPDL  I S  PR IORIT ISED  BY  SCHOOL LEADERSHIP



What has been achieved
from all stakeholder’s

perspective?



What could this be linked
with across the curriculum?



The Starting Point





Sara Calgie



Activity



Steering group formed 
(made up of diverse
group)

 

Celebration events
e.g. exhibition where
parents where
invited

Focused on sustainability

Delivery of CDPL
sessions (all of the
9 schools will have
participated in 32
sessions with their
artist practitioner)

Training sessions
for artists, teachers,
SLT which included
regular and in-
depth evaluations

START Audit with schools
(LAPs with the
schools)

Matched Artists to
schools 

Recruited Artists

 

Sustainability 
plans

Focused on sustainability

 

Creativity
Conference

Focused on sustainability

END



Steering group formed 
(made up of diverse group)

 
Recruited Artists

Matched Artists to schools
Delivery of CDPL sessions (all of the 9 schools will have participated

in 32 sessions with their artist practitioner)
Training sessions for artists, teachers, SLT which included regular

and in-depth evaluations
Celebration events e.g. exhibition where parents where invited

Focused on sustainability

START



March '17



The type of
imaginative thinking

that produces an
outcome possessing

some level of
originality as well as
some sense of value.

All our Futures,
Ken Robinson,

1999



•Brambles Primary Academy
•Discovery Special Academy

•Pennyman Primary Academy
•Dormanstown Primary Academy

•Wilton Primary School
•Overfields Primary School
•Sunnyside Primary School

•Ash Trees Academy
Bankfields Primary School

Our Cohort of
Schools



•Brambles Primary Academy
•Discovery Special Academy

•Pennyman Primary Academy
•Dormanstown Primary Academy

•Wilton Primary School
•Overfields Primary School
•Sunnyside Primary School

•Ash Trees Academy

Our Cohort of
Schools



Language
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DRAWING IS  A
V ISUAL
LANGUAGE

Drawing is a tool of
communication.

More than just a tool for making
art.

Describing observations that are
real and imagined.

Sharing ideas.



Q
WHAT DOES SUCCESS
LOOK LIKE?

What % of
children

like to
draw?

F IND OUT

ENGAGEMENT Do you like to draw?
CONFIDENCE Can you draw?



"First rule of drawing-Dont
talk about 'good' drawing."

Sara Calgie
The success of a drawing depends on its intention so its hard to talk about good and
bad drawing without context. When drawing you develop your practice, so its important
to know what you are doing it for. You might might be sketching something to share an
idea, practicing your line or mark making, drawing to explain an idea.
Its really important to keep a sketchbook to keep all of these, so that children can see
their developing ideas and reflect. They will learn from the mistakes.



STYLE
EVERYONE WIL L  DEVELOP THE IR  OWN STYLE .  

 Through play, exploration, discovery, self and peer evaluation
(lots of sharing) Children will start to develop their own style.

It develops through individual vision and marks made with
personally preferred techniques and materials. It isn't there, it
evolves.



EDGES AND LINES
Lines are units of drawing, the lines
you lay down to make sense of the
subject, boundaries between it and
the background.

SHAPES AND
SPACES
Join up lines and you have a shape.
Making 3d-2d images on a page is
like bringing shapes together like
peices of jigsaw until you have a
picture.

TONE AND COLOUR
We see through the reflection of
light. We notice :
Light
Dark
Colour

SEEING
Musicians practice scales, runners
go round the track, artists sketch!!!
Practice from observation.



EDGES AND LINES
Lines are plans, they can help you
plan your shapes, composition (your
drawing on the page, size, scale and
proportion. They can be short and
sharp, dashes or dots, flowing,
straight or angled. 

DO WARM UPS .

Drawing excercises can help
children relax at the beginning of
sessions. Try continuous line
drawing, 1 minute sketches, drawing
without looking (at your page.)

TEXTURE
We see and replicate the texture of
surfaces. 

LINE -
MARKMAKING
light, hard, gestural, backward and
forward line sketch, precise, loose,
gestural. 

HOW HAVE THESE BEEN USED IN
THE VINCENT VAN GOGH SKETCH? 
(SEE HANDOUT)



Markmaking tools-
pens & pencils,
charcoal, chalk, crayon,
oil and chalk pastels,
ink. Sticks in mud. 
 

Paper
Walls and pavements.

Supports -
viewfinders, iPads,
images, set up studies,
magnifiers, mirrors.

Art Materials
for Drawing

TRADITIONAL 

NON -TRADITIONAL 



THE OUTCOMES
WHAT TO EXPECT



Circular - further exploring of controlled motions demonstrating
the ability to do more complex forms.
Naming - the child tells stories about the scribble. There is a
change from a kinesthetic thinking in terms of motion to
imaginative thinking in terms of pictures. This is one of the great
occasions in the life of a human. It is the development of the
ability to visualize in pictures.

 Disordered - uncontrolled markings that could be bold or light
depending upon the personality of the child. At this age the child
has little or no control over motor activity. 
Longitudinal - controlled repetitions of motions. Demonstrates
visually an awareness and enjoyment of kinesthetic movements.  

LOWENFELD'S STAGES OF ARTISTIC DEVELOPMENT

The Scribble Stage, (2 to 4 years)



 This stage is announced by the appearance of
circular images with lines which seem to suggest a
human or animal figure. During this stage the
schema (the visual idea) is developed. The
drawings show what the child perceives as most
important about the subject. There is little
understanding of space - objects are placed in a
haphazard way throughout the picture. The use of
color is more emotional than logical.

LOWENFELD'S STAGES OF ARTISTIC DEVELOPMENT

The preschematic stage



 This stage is easily recognized by the demonstrated awareness of the
concept of space. Objects in the drawing have a relationship to what
is up and what is down. A definite base and sky line is apparent. Items
in the drawing are all spatially related. Colors are reflected as they
appear in nature. Shapes and objects are easily definable.
Exaggeration between figures (humans taller than a house, flowers
bigger than humans, family members large and small) is often used to
express strong feelings about a subject. Another technique sometimes
used is called "folding over" this is demonstrated when objects are
drawn perpendicular to the base line. Sometimes the objects appear
to be drawn upside down. Another Phenomenon is called "X-ray". In an
x-ray picture the subject is depicted as being seen form the inside as
well as the outside.

LOWENFELD'S STAGES OF ARTISTIC DEVELOPMENT
The Schematic Stage



 Dawining realism is also known as the gang age. Group friendships of
the same sex are most common. This is a period of self awareness to the
point of being extremely self critical. The attempts at realism need to be
looked at from the child's point of view. Realism is not meant to be real
in the photographic sense rather than an experience with a particular
object. In this regard this stage is the first time that the child becomes
aware of a lack of ability to show objects the way they appear in the
surrounding environment. The human is shown as girl, boy, woman, man
clearly defined with a feeling for details often resulting in a "stiffness" of
representation. Perspective is another characteristic of this stage. There is
an awareness of the space between the base line and sky line.
Overlapping of objects, types of point perspective and use of small to
large objects are evident in this stage. Objects no longer stand on a base
line. Three dimensional effects are achieved along with shading and use
of subtle color combinations. Because of an awareness of lack of ability
drawings often appear less spontaneous than in previous stages.

LOWENFELD'S STAGES OF ARTISTIC DEVELOPMENT

The Dawning Realism



The Pseudo- Realistic Stage 
In the previous stages the process in making the visual art was of
great importance. In this stage the product becomes most
important to the child. This stage is marked by two psychological
differences. In the first, called Visual, the individual's art work
has the appearance of looking at a stage presentation. The work
is inspired by visual stimuli. The second is based on subjective
experiences. This type of Nonvisual individual's art work is based
on subjective interpretations emphasizing emotional relationships
to the external world as it relates to them. Visual types feel as
spectators looking at their work form the outside. Nonvisually
minded individuals feel involved in their work as it relates to
them in a personal way. The visually minded child has a visual
concept of how color changes under different external conditions.
The nonvisually minded child sees color as a tool to be used to
reflect emotional reaction to the subject at hand.

LOWENFELD'S STAGES OF ARTISTIC DEVELOPMENT



ENVIRONMENT 

VARY YOUR
MATERIALS

USE FEEDBACK
AND SHARE

KEEP IT  'R ISK
FREE '  AND
HAVE FUN
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Video, digital drawing apps on i-pads, visualisers, films
and presentation are tools that can be used as

demonstrations, inspirations and more. 

USE TECH
BE VISUAL



Other Reminders
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CREAT IV ITY  

Allow for Individual
Creativity

LEARNING 

Think about what
your children are
learning, learn to
recognise the skills.

CONNECT ION

Sharing ideas and
individual approaches
allows the children to
participate and learn
together.



How can we improve our
art?

KEEP  PRACT IC ING YOUR DRAWING- MAKE
VISUAL  NOTES ALL  THE  T IME  IN  OTHER

SUBJECT AREAS FOR COMPREHENS ION AND
FOCUS.



LOVE  THE  ART  THAT
YOU CREATE

Displays should show
development, a range of ability
and style and be interactive.

FEEDBACK



References
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LOWENFELD

Note:The above Lowenfeld slides are a  brief
summary of the subject, for more information
refer to the following book. With the exception of
the illustrations all of the above content is
from: CREATIVE AND MENTAL GROWTH, Viktor
Lowenfeld, Macmillan Co., New York, 1947.

TEACHING PR IMARY ART AND
DES IGN

By Susan Ogier


